I. History

Mikhail Ivanovich Glinka was born on May 20, 1804 in Novospasskoye near Yelnya in the Smolensk district in present day western central Russia to and upper-class family (referred to as petty nobility). 
  He was raised by his grandmother and was considered to be in ill health so he was kept indoors where the house temperature was maintained at at least 77 degrees Fahrenheit.
.  As a youth he was only exposed to church music, bell music and folk songs sung by his nurse Avdotya Ivanova.  By the age of ten, however, after being hearing a clarinet quartet of Bernhard Crusell, Glinka turned his mind toward a career in music. In 1818 he began attending the Boarding School for the Nobility in St Petersburg where he studied violin and piano with composer and Irish pianist John Field.1  It was while he was in St. Petersburg that he met poets Alexander Pushkin and Vasily Zhukovsky, and playwrite Alexander Griboyedov whose ideas regarding the “function of a creative artist in society” left an impression on Glinka.10   Glinka would later become, as Dmitri Shostakovich stated in his memoirs, Russia’s “first professional composer.” 3  Glinka would even later be praised by Joseph Stalin4, however Shostakovich conjectures that this stemmed from little more than a fascination with the concept of Glinka’s first opera, A Life for the Tsar.5  (A Life… tells the story of a peasant who sacrifices his life to save the Tsar).   Glinka traveled to Italy in 1830 and there met Donizetti and Bellini and immersed himself in their operatic works.  Following his extended stay in Italy he traveled to Berlin and in the winter of 1833-4 he studied  counterpoint and composition with the librarian and music scholar Siegfried Dehn6 (who also taught the step-brother of Clara Schumann: Woldemar Bargiel).7  

Glinka’s study notebooks were passed along later to his composer comrade Alexander Dargomizhsky.  Dargomizhsky’s only musical training was acquired from these notes.8  Glinka died in Berlin in 1857 and is buried at Alexander Nevsky Monastery in the Artist’s Plot which is also shared by the graves of Arensky, Balakirev, Borodin, Cui, Mussorgsky, Rimsky-Korsakov, Tchaikowsky, Zhukovsky and Fyodor Stravinsky (the father of Igor Stravinsky).11
Glinka’s first opera, the patriotic Ivan Susanin, also known as -and later renamed by Tsar Nicholas I- A Life for the Tsar, was finished in 1836 and was well received by the public.  Glinka’s second opera, Ruslan I Lyudmila, was finished in March 1842 and given its premiere on November 27 of the same year.9  It however was viewed as too modern to be enjoyed by the musically untrained common folk and was not accepted as his first opera was.    Other works of Glinka include the collection of songs Farewell to St. Petersburg (1840);  the symphonic poem Kamarinskaya (1848);  the two Spanish overtures Jota Arogonesa (1845) and Summer Night in Madrid (1851);  the Symphony in B-flat;  the Symphony on Two Russian Themes (1834);  Incidental Music to Prince Kholmsky (1840);   the Valse-fantaisie for orchestra (1856);  sketches for three operas:  Rokeby (1824);  Mary’s Grove (1834(which was later used in A Life for the Tsar));  and  The Polyandrist (1855).
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