II. Literary Source of Ruslan and Ludmilla
The source of Glinka’s then forward-looking opera, Ruslan and Ludmilla, is the narrative poem of the same title (1820) by the renowned Russian poet Alexander Pushkin (1799-1837).
  The actual libretto of the opera was written chiefly by Valerian Shirkov and was contributed to on a small scale by Nikolay Markevich, Nestor Kukol’nik, Mikhail Gedeonov and Glinka himself.  The libretto, however, was not written before or even hand-in-hand with the instrumental music, but in fact afterward.  An acquaintance of Glinka, Nikolay Polevoy commented in a letter to composer and Moscow theater inspector Alexey Verstovsky that it was indeed “A strange way of writing.”
   Ruslan is sometimes categorized in the genre of  “magic opera,” however,  journalist O.I. Senkovsky wrote in the December 1842 edition of the Reading Library (presumably a Russian arts criticism journal) that it should more accurately be called a “fairy-tale opera” or opera-skaza.  The genre of magic opera, he felt, “[was] exhausted” by such previous works as The Magic Flute, Der Freischutz, Oberon and many others.
  

In general, Pushkin’s revolutionary ideas did not much appeal to Glinka and the Realism of Gogol’s work neither piqued his interest.  Glinka more appreciated the emotion and sentiment of Zhukovsky and Batyushkov and more readily associated with the patriotic sides of Gogol and Zhukovsky.
  Nonetheless, Pushkin’s poetry was a popular source of  text for Glinka’s musical excursions as demonstrated by his collection of art songs set to words by Pushkin.
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