IV. Nationalism and Ruslan…

While Glinka’s Ruslan and Ludmilla is not a patriotic nationalistic work in the same sense as Ivan Susanin it still bears the de facto spirit of Russian nationalism through its employment of a purely Russian text (au Pushkin) and by shear virtue of the fact that he was a symbol of national pride to the culturally oriented Russian citizen of the 19th century and later.  James Bakst writes on the topic of Glinka’s esthetics:  

Glinka’s main accomplishment is the creation of a Russian national musical school.  He used Russian plots and he laid the foundations of Russian melody, harmony, polyphony, orchestration, musical form, and the art of musical performance.  He fought the penetration of Italian and German influences into Russian music, but never failed to use the best that Western music had to offer.

Glinka’s ideas and stylish traits transcended his era and were developed by later Russian composers:  sincerity and lyricism by Tchaikovsky, patriotic imagery by Mussorgsky, majestic epos by Borodin, fantastic fairyland by Rimsky-Korsakov, variety of polyphonic devices by Taneyev and Glazunov, and refinement and elegance by Lyadov.

Despite Glinka’s melding of western European musical styles and Eastern (Oriental) themes of exoticism (as in Ruslan…via Pushkin’s subject matter) a new and essentially Russian art had emerged whose legitimacy would be proven in later generations through the legacies of the likes of Borodin (ex. Prince Igor:  a work based on Russian culture and society with recognizable similarities to Glinka in orchestration and use of woodwinds), Mussorgsky (Boris Godunov), Rimsky-Korsakov (ex. Scheherezade:  exoticism with Middle-Eastern themes), Prokofiev (Alexander Nevsky:  Russian history and society) and more subtly Igor Stravinsky’s use of Russian folk melodies.
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