V. References and Quotes Regarding Glinka 

Glinka himself speaking:

“The people create music; we arrange it”

“Coachmen are more practical than gentlemen.”

“One should compose in a manner comprehensible to experts and the ordinary public.”

“Feeling is inspiration from above.  Form is beauty;  it is the proportionality of parts for the working out of the whole.  Feeling creates the fundamental idea, but form clothes the idea with music.  Feeling and form are the soul and body of music.”

“Sincere expression of feeling is the basis of artistic truth.”

O.I. Senkovsky in the journal Reading Library (1842):

“A first hearing of Ruslan in its entirety produces the wearying effect which we experience on reading very learned books in which every word is full of intricate and original meaning, every phrase is the summit of art and every period an ocean of pearls of genius.”

V.F. Odoyevsky, from a letter to a journalist (1843):

“Just the other day I read somewhere, I don’t recall where, one gentleman’s  declaration that ‘at a performance of Ruslan and Lyudmila the public was cold and that neither the gentleman nor the public could understand this opera.’  There is obviously a slip there;  the matter in hand is definitely not the St Petersburg public but apparently the public…which acquired its musical education…from the sound of the Tyrolean guitar or the barrel-organ.  It is quite possible that the public of that sort did not understand the new opera; but I can assure you that I did not miss a single performance…”

Cesar Cui’s statement in 1865 attests to the then perceived greatness of Glinka’s Ruslan and Ludmilla  among progressives despite it’s poor reception in it’s earlier days:

“Even Ruslan was abandoned after two seasons, to be revived only in recent years.”

Alexander Borodin in 1869 referring to the Fantasia on Finnish Themes by A.S. Dargomizhsky:


“The prototype of this kind of music is Glinka’s inspired Kamarinskaya, familiar to everyone.”

Critic Hermann Laroche in 1879 referred to Glinka as the “Pushkin of music.”

Laroche discusses the influence of Glinka on later composers:


“With a few exceptions, the Russian composers who have embarked on a public career since the 1850s have all shown traces of Glinka’s influence…Glinka is the Russian Mozart.”

Dmitri Shostakovich, in his memoirs comparing Wagner to Glinka:


“Wagner…wrote some pages of genius, and a lot of very good music, and a lot of average music.  But Wagner knew how to peddle his goods.  The composer-publicity man is a type I found alien; it is certainly not in the tradition of Russian music.  That may be the reason why Russian music is not as popular in the West as it should be.  Glinka, our first professional compser, was also the first to say, replying to Meyerbeer, ‘I do not hawk my own works.’  And that was so.  Not like Meyerbeer.”
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